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ART  GOSSIP. 

T  the  Gallery  of  the  Fine  Art  Society,  may 
be  seen  ten  views  which  Mr.  R.  S.  Chattock 
has  recently  etched  as  an  accompaniment 
to,  rather  than  in  illustration  of,  Words¬ 
worth’s  sonnet  of  “The  Duddon.”  This 
stream,  which  forms  the  boundary  of  the  counties  of  Cum¬ 
berland  and  Lancashire,  presented  to  the  etcher  views  of 
great  natural  beauty  which  had  been  left  unnoticed  by  the 
poet ;  and  therefore  in  some  cases  a  certain  license  in  the 
selection  of  subject  was  rendered  necessary.  Mr.  Chattock 
has  admirably  succeeded  in  rendering  the  poetic  beauty  of 
the  “  Duddon  ”  and  its  immediate  neighbourhood ;  and  the 
series  will  be  of  great  interest  to  those  who  know  the  country 
through  which  it  flows. 

In  the  same  gallery  are  exhibited  a  selection  of  the  works 
of  modern  etchers — Samuel  Palmer,  Seymour  Haden,  Her- 
komer,  Tissot,  Whistler,  Menpes,  Hook,  Braquemond,  Rajon, 
Waltner,  and  others — as  well  as  a  very  interesting  loan  col¬ 
lection  of  drawings  and  woodcuts  by  Thomas  Bewick. 

Of  the  works  of  Mr.  Whistler,  lately  done  in  Venice, 
we  hope  to  give  a  short  account  next  month :  they  have 
only  very  recently  been  added  to  the  Fine  Art  Society’s 
Gallery. 


The  following  are  the  principal  etchings  which  have 
appeared  since  we  gave  a  list  in  August  last : — 

“  Early  Morning :  the  Opening  of  the  Fold,"  by  Samuel 
Palmer. 

“  Grace,”  by  H.  Herkomer,  A.R.A. 

“  Love  and  Faith,’’  by  H.  Herkomer,  A.R.A. 

“  The  Winter  Walk,”  by  J.  Tissot 

“  Portrait  of  Mr.  Spurgeon,!’  by  M.  L.  Richeton. 

Ten  illustrations  to  Wordsworth’s  “Duddon,”  by  R.  S. 
Chattock. 

“  Five  Studies  from  Nature  at  Gosport,"  by  J.  E.  Hodgson, 
R.A- 

“  Morning  Mist,”  Heidelberg  Castle,  by  C.  P.  Slocombe. 

A  Landscape,  with  Donkey,  by  C.  P.  Slocombe. 

Six  small  Sketches,  by  Francis  Seymour  Haden. 

Eleven  Views  in  Brittany  and  Normandy,  &&,  by  Mor¬ 
timer  L.  Menpes. 

“The  Bath,”  by  Paul  Rajon,  after  Alma  Tadema,  R.A. 

“  Sweet  and  Twenty,”  by  C.  O.  Murray,  after  P.  H.  Cal¬ 
deron,  R.A. 

“  The  Willow  Bank,”  by  T.  Chauvel,  after  Corot. 


The  third  edition  of  Mr.  Hamerton’s  “Etching  and 
Etchers  ”  has  just  been  published :  it  is  said  to  be  almost 
out  of  print  already.  The  price  has  been  raised  from  five 
to  seven  guineas.  We  hope  to  be  able  to  review  this  work 
next  month. 


Mr.  M.  L.  Menpks  is  at  present  engaged,  the  “  Academy  ” 
tells  us,  on  portraits  of  Mrs.  Langtry,  the  Honourable  Mrs. 
Lowther,  and  Mrs.  Thornburgh  Cropper:  these  etchings 
will  shortly  be  published. 


We  hear  that  Mr.  Pettie  is  engaged  upon  a  painting  en¬ 
titled  “  Her  Grace,”  as  a  companion  to  “  His  Grace,”  and 
that  Mr.  C.  P.  Slocombe,  who  etched  the  latter,  has  also 
been  commissioned  by  Mr.  Dunthome  to  reproduce  the 
former. 


The  “  sale  ”  season  has  again  commenced.  The  first  of 
any  importance,  as  far  as  etchings  are  concerned,  took  place 
on  the  20th  ult.,  at  Messrs.  Sotheby,  Wilkinson,  and  Hodge’s. 
It  consisted  entirely  of  works  by  Rembrandt:  the  most 
important  prices  were : — 

“  The  Descent  from  the  Cross,”  2nd  state,  .^^45. 

“St  Jerome,”  unfinished,  rst  state,  India  paper,  j^6o. 

“St.  Jerome,”  2nd  state,  ;^66. 

“A  Peasant  carrying  Milk-pails,”  2nd  state,  ;^44  lox. 

“  A  Village  near  the  high-road,”  4th  state,  ^^50. 

“Ephraim  Bonus,”  2nd  state,  ;^4i. 

“Jan  Comelis  Sylvius,”  j^34  loj. 

■  The  whole  collection  of  165  etchings  fetched  1,804: 
the  fact  that  many  of  the  plates  were  from  well-known  col¬ 
lections — such  as  Esdaile,  Schloesser,  Didot,  Liphart,  &c. — 

I  added  materially  to  their  value. 


NOTICES  OF  ART  BOOKS. 

M.  Lalanne  on  Etching.' 

This  is  an  excellent  translation  of  a  valuable  book.  M. 
Lalanne  has  been  so  long  known  as  a  distinguished  master 
among  landscape-etchers — and  his  “Traitd  de  la  gravure  k 
I’eau  forte”  has  earned  such  wide-spread  recognition  as  a 
concise  and  most  readable  exposition  of  the  art  of  which  it 
treats — that  it  has  appeared  to  us  rather  a  matter  for  wonder 
that  the  work  has  never  before  been  presented  in  an  English 


*  “A  Treatise  on  Etching,  Text  and  Plates,  by  Maxime  Lalanne,” 
translated  from  the  second  French  edition,  by  S.  R.  Koehler.  (Samp¬ 
son  Low,  Marston,  Searle,  and  Rivington. ) 
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dress.  Among  the  more  recent  signs  of  awakening  interest 
in  art  in  this  country  one  of  the  most  significant  and  healthy 
has  been  the  remarkable  development  during  the  past  ten 
years  of  the  taste  for  etching — a  development  which  has  been 
as  wide-spread  as  it  has  been  rapid.  It  is  probable  that  even 
five  years  ago  the  production  of  “  The  Etcher  ”  would  have 
been  an  impossibility.  Granted  that  an  educated  public  suffi¬ 
ciently  large  for  its  support  could  have  been  found,  etchers 
were  comparatively  few  in  number,  and  it  is  at  least  doubtful 
whether  the  variety  essential  to  keeping  alive  the  interest  of 
such  a  periodical  could  have  been  then  secured.  All  this  is 
now  changed — and  where  etching  could  formerly  have 
numbered  its  votaries  by  tens,  it  may  now  do  so  by  hundreds. 
Side  by  side,  too,  with  the  growing  taste  in  the  art,  has 
arisen  an  increased  demand  for  the  literature  devoted  to  its 
service,  and  the  publication,  sooner  or  later,  of  a  translation 
4  of  so  highly  esteemed  a  classic  as  M.  Lalanne’s  work  became 
a  foregone  conclusion.  But  it  is  to  the  energy  of  our  trans¬ 
atlantic  brethren  that  we  are  indebted  for  its  appearance, 
the  present  translation  having  originally  appeared  in  Boston. 

To  many  of  our  readers  M.  Lalanne’s  original  work  is  no 
doubt  familiar.  For  those  to  whom  it  is  unknown  it  will  be 
sufficient  to  say  that,  in  the  form  of  a  discourse  with  a  pupil 
who  is  executing  a  plate  under  the  eye  of  the  master,  and 
proofs  of  which  in  its  successive  stages  are  given  as  illus¬ 
trations  of  the  text,  very  full  and  explicit  instructions  are 
conveyed  in  all  that  is  essential  in  the  time-honoured  practice 
of  etching.  These  embrace  not  only  the  ordinary  course  of 
grounding  the  plate,  working  with  the  needle,  and  biting  in, 
but  also  such  auxiliary  matters  as  re-biting,  dry-point  work, 
and  soft-ground  etching,  &c.,  &c. ;  and  a  valuable  and  in¬ 
structive  chapter  is  added  under  the  important  head  of 
printing. 

The  treatise  presupposes  that  the  student  has  ready  means 
of  procuring  all  the  various  materials  which  he  will  require, 
and  gives  no  instructions  for  their  preparation,  and  it  prac¬ 
tically  ignores  some  important  modifications  which  the  etch¬ 
ing  process  has  received  at  the  hands  of  its  modem  followers — 
such,  for  instance,  as  the  method  introduced  by  Mr.  Haden 
of  executing  the  plate  in  a  mordant  bath  of  hydrochloric 
acid,  which  in  the  text  is  dismissed  with  a  short  paragraph 
of  a  few  lines.  These  omissions  Mr.  Koehler  has  to  a  great 
extent  remedied,  both  in  the  introductory  chapter  and  the 
notes  which  follow  the  work,  and  he  gives  very  full  directions 
for  preparing  the  grounds  and  procuring  all  other  necessary 
appliances.  These  directions  remain  as  they  were  originally 
written  for  the  American  edition  of  the  translation,  and  they 
are  addressed  rather  to  the  American  than  to  the  English 
student;  but  they  will  be  found  almost  equally  useful  to 
etchers  on  this  side  of  the  Atlantic.  We  think  that  Mr. 
Haden’s  process,  considering  its  own  importance,  and  the 
degree  to  which  it  has  been  adopted  by  etchers,  should  have 
received  a  more  detailed  description  in  a  work  professing  to 
give  anything  like  a  complete  account  of  the  art.  For  such 
a  description,  however,  Mr.  Koehler  is  content  to  refer  his 
readers  to  the  pages  of  Mr.  Hamerton,  but  he  does  good 
service  by  adding  a  note  from  Mr.  Smillie,  who  details  his 
own  experience  of  the  process,  and  suggests  some  useful 
modifications. 


The  Granta  and  the  Cam.* 

We  have  received  from  Messrs.  Macmillan  and  Co.,  of 
Cambridge,  a  copy  of  “The  Granta  and  the  Cam,”  drawn 
and  etched  by  R.  Farren.  It  is  a  very  handsome  volume, 
and  most  Cambridge  men  will  certainly  wish  to  possess  a 
copy.  There  are  in  all  thirty-six  plates — views  of  the  most 
picturesque  spots  on  or  near  the  river :  each  picture  is  ac¬ 
companied  by  a  verse  from  some  well-known  poet. 

The  etchings  are  in  some  cases  rather  wanting  in  depth  of 
shadow  and  gradation  of  tone,  though  we  are  not  unfrequently 
inclined  to  lay  the  blame  on  the  printer.  However,  there  are 
many  very  pleasing  plates  among  them — especially  “  Sheep’s 
Green “  Trinity  Bridge ;  ”  “  Magdalene,  from  Sedge  Yard,” 
an  evening  effect  very  well  rendered ;  “  Midsummer  Com¬ 
mon,  Moonlight,”  another  very  good  effect — the  clouds,  how¬ 
ever,  are  not  very  happy  in  treatment ;  “  Stourbridge  Com¬ 
mon,”  a  rainy  day ;  “  The  Jolly  Waterman,”  and  “  Old  Mill, 
near  Ely.” 

*  “The  Granta  and  the  Cam,  from  Bryon’s  Pool  to  Ely,”  drawn  and 
etched  by  R.  Farren.  (Cambridge,  Macmillan  and  Co.) 


PRACTICAL  NOTES  ON  ETCHING, 

BY 

R.  S.  CHATTOCK. 

VIII. — On  Methods  of  Working. 

The  foregoing  chapter  has  been  devoted  to  a  discussion 
of  the  principles  which  should  regulate  the  actual  working 
with  the  needle.  It  remains  to  consider  the  various  methods 
according  to  one  or  other  of  which  the  plate  may  be  executed. 

By  the  old  practice,  which  is  still  very  generally  adopted, 
the  etcher  completes  the  whole  of  the  needle-work  before  any 
portion  of  it  is  bitten.  The  plate,  having  its  back  and 
edges  previously  protected  with  varnish,  is  then  immersed  in 
a  bath  of  the  mordant,  and  the  whole  of  the  lines  are  bitten 
to  the  depth  required  for  the  palest  passages.  The  plate  is 
then  removed  from  the  bath,  washed  in  pure  water  and 
thoroughly  dried,  and  those  passages  which  are  to  remain  at 
the  depth  already  attained  are  varnished  over,  or,  in  technical 
phrase,  “stopped  out”  The  coat  of  stopping-out  varnish 
being  dry,  the  plate  is  again  immersed  in  the  bath,  and  the 
unstopped  lines  bitten  to  the  depth  required  for  the  passages 
next  in  strength  to  the  palest.  These  are  in  their  turn 
stopped  out,  and  the  plate  proceeds  by  similar  steps  of  al¬ 
ternate  biting  and  stopping  out  until  the  darkest  passages 
have  attained  their  full  desired  strength.  The  plate  has  then 
passed  its  first  stage,  and  having  been  cleaned  from  the 
ground  and  stopping-out  varnish,  is  ready  for  the  printer. 

There  are  several  kinds  of  stopping-out  varnish  in  use. 
For  the  back  of  the  plate  a  very  liquid  solution  of  Brunswick 
black  in  turpentine  is  excellent  and  dries  quickly,  and  may 
be  applied  as  follows : — The  plate  being  placed  in  a  lean¬ 
ing  position  with  its  face  to  the  wall,  the  varnish  is  brushed 
over  it  in  horizontal  strokes,  which  run  into  and  overlap  each 
other,  and  thus  form  a  compact  coating. 

(To  be  continued.') 


Notice. — All  communications  should  be  addressed  to  the 
Editor  of  Thz  Etcher,  Crown  Buildings,  Fleet  Street,  E.C. 


